
effort to broaden the architectural

perspective that BAASS repre-

sents. SHIFT calls for submissions

ranging from critical analyses to

photographic essays, and will be

hosting PIXEL, an online monthly

exhibition featuring outstanding stu-

dent work. The publication aspires

to stand at the frontier of architec-

tural innovation, responding to lec-

tures from visiting architects and

designers, upcoming exhibitions

and provocative projects.

spectrum of disciplines, from visu-

al arts to photography to urban

studies. Student opinions are the

foundation of the publication, gen-

erating various perspectives to

reconfigure the meaning of archi-

tecture.
Through regular contributions from

the student body, SHIFT endeav-

ors to become a truly liberating

medium for students whose pas-

sion is design. We welcome writ-

ers of diverse backgrounds in an

The new Bachelor of Arts

Architectural Studies Society

(BAASS) publication aims to pro-

mote informative and critical dis-

course within the undergraduate

architectural studies community at

the University of Toronto. SHIFT is

textual space dedicated to discus-

sions about design issues, compe-

titions, lectures, programs, exhibi-

tions and projects, both local and

international. Not limited to archi-

tecture, SHIFT believes in aca-

demic exchanges across a broad

PIXEL Submission Guidelines

We accept 2D or digital reproduc-

tions of student art

and design works of any medium

and style. All work

will automatically be considered

in
the PIXEL Competition for the

best project submitted,

sponsored by Toose Art

Enterprises Inc. (229 College

St.). The winner will be deter-

mined by a panel of al&d

professors and announced in

May 2007. Please contact

mahan@baass.info for more

information or to submit

work.

SHIFT Article Submission

GuidelinesSHIFT welcomes all art and

design-related submissions.

All text submissions must be in

.docformat and only high quality

images in black and white

are accepted. The submissions

deadline for the next

issue is 12 January 2007. Please

contactshift@baass.info for more infor-

mation or to
submit work.
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Despite the freedom for radical

ideas that paper architecture and

visionary projects offer, SHIFT

realizes the necessity for students

to understand the relationship

between design ideals and con-

struction realities. It therefore

strives to provide information

about the current design and prac-

tice climate of North America, and

career advice from design profes-

sionals.

Issue 1: November 2006

Photo: Matthew Wong



You are employed in one of the

most distinctive buildings on

campus.  W
hat do you think of

Robarts Library as an architec-

ture student/enthusiast and as

an employee of the library?

It w
as built a

t a tim
e when

Brutalism was in fashion, and obvi-

ously people are going to think it is

a mistake now.  But it's
 monumen-

tal; it's
 something distinctive. I li

ke

Brutalism but I d
on't lik

e the con-

cept of the peacock. It m
akes no

sense to me. 

As a worker who works in the reno-

vated area, it's
 a nice place, but as

a place to study, it'
s completely

depressing. 

The corners of the tria
ngle [the

apexes] are great. They're very

scenic.  But they're much more

therapeutic than they should be.

It's the journey up to those places

that makes you miserable.  

What about the Thomas Fisher

Rare Books Library?

That place is great.  It
's like a box-

ing arena for scholars.  You can

see people having some kind of

book-off in
 there.  

Have you had any especially

memorable critiq
ue experiences?

The greatest model I e
ver built,

which took well over 100 man-

hours, was compared to Moby Dick

eating a jelly donut.  

What is your most prized piece

of architectural lite
rature?

A Frank Lloyd Wright pop-up book.  

What do you think about Frank

Lloyd Wright in five words or

less?

I like him. Very gimmicky. 

be proud of.  T
hey make it a

 point

to make themselves beautiful. W
e

have more resources here - w
hy

don't we strive for the same?  

Dubai is where it's at. 

Sometimes you just have to

spend the money on something

completely luxurious and wasteful

just so people know that you can.

The CN Tower - th
ey didn't build it

because they wanted the world's

tallest fre
estanding structure.

They thought, "A
s long as we're

going to build a television tower,

we might as well capture the

record".  D
ubai is building

because they thought, "It
 would

be nice". You can't put money on

pride.

I mean, is anyone really proud of

the CN Tower?  No.  Is
 anyone

proud of Niagara Falls?  We were

just lucky by geography.  W
e

have the SkyDome, but then the

SkyDome is quickly becoming

antiquated.  So what else is there

in Canada? What else is there in

the States?  There's hardly any-

thing there.  

Do you have a preferred style

of architecture?

I'm fascinated by the future.  I l
ike

conceptual stuff and megastruc-

tures, like all th
e Japanese archi-

tects who are, by the way, very,

very cool.  T
hey're running out of

land, so they are thinking about

building an entire city on the

Tokyo Bay.   

The Japanese are facing prob-

lems that are not at all concerned

with aesthetics.  It 
is an issue of

necessity and it e
levates architec-

ture to another level. It's
 about

building where you can.  Building

on the ocean, building something

in the sky or off th
e side of a

mountain, that's what architecture

should be. 

"I am a soldier so my son can be

a farmer so his son can be a

poet". O
nly once you fix real

problems can you go on and do

all th
e spiritu

al things. I th
ink this

comes from my Communist

background.

I'm a big fan of Louis Kahn.

People need to invest more

money into monuments. I'm
 talk-

ing about buildings that are so

gigantic in scale that people lite
r-

ally die building them.  M
y school

in Beijing cost $40 million and six

people died constructing it, b
ut

when you go inside it's a wonder-

ful school.  S
o people need to

die. You know what I m
ean.

People shouldn't be so noncha-

lant about architecture.  It 
should

be an investment you build that

will be admired and won't

become antiquated, not like any-

thing here. You can imagine

everything here deteriorating

within the next few years and

you won't re
member a thing. 

I think there should be larger

buildings here.  The North

Koreans were building the

world's largest hotel, th
e

Ryugyong Hotel.  It
 cost them

nearly 2% of their national GDP

every year.  T
hat's exactly the

kind of thing I'm
 talking about. 

What do you think about the

plans for the World Trade

Center site in New York?

For a country that spends billions

of dollars on war, I w
ish they

would spend more money build-

ing something great.  T
here's no

reason why America shouldn't

have superstructures like they do

in Dubai.   

Dubai is building the world's

tallest tower. That's something to

SHIFT interviews Di Yan of

Beijing, China, a fourth year

Architectural Studies major with a

concentration in design.   H
e

shares his views on Canadian

architecture, Monumentality, 
his

career, and the best of architec-

tural lite
rature.

What is it th
at interested you

most about architecture?

I grew up playing with LEGO.

And then when I came to school,

I wanted to become more of an

artist and work in advertising, you

know, to do all of the flamboyant

stuff th
at you just can't do when

you have Asian parents…it was a

compromise.  I d
o a lot of things

to please my mother. 

So you see yourself becoming

an architect?

I'm working on my portfolio right

now.  So yes, I d
o.  I'm

 interested

in starting my own firm
. I'm

 inter-

ested in high density housing, like

all th
e Dutch social housing proj-

ects where everything you need

is within 5 minutes, there's no

need for cars and there's a real

sense of community. 

Do you see yourself staying in

Toronto? 

No.  C
anada's too big geographi-

cally to ever care about some-

thing like this.  It'
s supply and

demand, so I'm
 going to head

back to China to make myself

famous.  

Canadians are kind of lazy.  W
e

derive all our culture from

America - I d
on't care what any-

one says.  There's nothing unique

about it. 
 We have too many

resources and too much space.

There's really no incentive for

innovation.

Where do you see yourself on

the continuum between sculp-

tor and engineer?

Ideally I w
ant to start off as an

engineer because engineers fix

problems.  After a war, engineers

rebuild firs
t, and then come the

poets.  I h
ave a really nice

quote…I think George

Washington said something like,

- Parking m
ust be considered within

the site.

- Design m
ust be com

patible with

the Toronto W
aterfront

Revitalization

Corporation Zoning Bylaws.

Deadlines: 

-Contact Coordinators: Dec. 01/06

-Final Subm
ission: Apr. 30/07

Prizes:

-Trip for two

-Details to com
e

Com
petition Coordinators:

Abra Snider &
Eunice Lam

(qqcondo@
gm

ail.com
)

www.qqcondo.com

Location: 

Q
ueen's Q

uay & Sherbourne Street,

Toronto

O
bjective: 

As part of The Toronto W
aterfront

Revitalization Corporation's East

Bayfront Zoning Project, this com
pe-

tition aim
s to integrate the site into

the public realm
. The condom

inium

will dem
onstrate forward urban

design to initiate a sense of com
m

u-

nity.Requirem
ents:

- 600-unit condom
inium

 building(s)

on a 7180 m
2

site.

- M
ust incorporate residential, com

-

m
ercial, and public spaces.

- Units include bachelor, one and two

bedroom
, and loft/studio apartm

ents.
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