STARCHITEC TURRU

ARCHITORTURE SURVIVAL GUIDE VI:

Throughout our careers as architecture students, we learn about the great spatial masterpieces that exist in the woelhwsteidotizitemtsl

with personalities and careers as large and fabulous as their monumental pieces of work. Architecture is already seen as a relatively prestigious pr
however there is always the possibility and hope for fame in the back of all our minds, a fame that could even transcend the profession. Perhap
handful achieve the coveted status of ‘Starchitect’, but all of us are still wishing, praying and dreaming to get on top too. Theretisula ftiscernable for
achieving Starchitect status, for it surpasses the success of a really great building — which in itself is already a difficult taskafviee stktlet us e
works of starchitecture to see what past starchitects have done along their roads to fame and fortune and maybe we could learn a thing or two.

Be Inspired

Try to find inspiration for new buildings in the most unusual places. Something as simple as a crumpled up piece of paper could become the most k
composition of spaces imaginable. As an exercise to get ideas flowing, try to create interesting, flexible and dynamic spaces by folding squares o
For a challenge, limit your moves to only 6 because sometimes less is more.

Skin-deep Beauty is Still Beautiful
Clad buildings in anything reflective and shiny enough to sufficiently blind people at certain times of the day. Suggested materials include glass
reflective titanium, steel, aluminum (foil or best available).

Power Angles

Use as many cool sharp angles as possible on the exterior. More credit will be given to extravagant cantilevers, overhangs and sharply protrudir
and vertices — even more so if any of these are hanging precariously and dramatically over a street. In conjunction, dim dark corners in the inter
stealthily fall into the shadows of functionality.

Psychological Identity

Create signature buildings for a previously degenerative city/state/nation from which citizens can begin to draw a new identity. Known as the ‘Bilba
in reference to Frank Gehry’s Bilbao Guggenheim, this is a staple in starchitecture and a necessary component in your work, regardless of the fun
of the spaces you create.

Diva Personality
Although this is not pertinent to all starchitects, a few have diva personalities that match and exceed the graneytddsigiystitbfdr this they

were memorable. While they are not necessarily the easiest to work with, there is a vision that they refuse to compromise, and as a result we are graced

with some of the most beautiful and timeless spaces. If you are to have a diva personality though, make sure your buildings are truly brilliant.

Fashion, Style, Image

Starchitecture is style. A starchitect must have style in all aspects of life, from personal style to style in spouses, dpie @spedidihgso Most
starchitects can be identified by a similar uniform of chic black topped with the classic black round horn-rimmed ‘architect’ glasses, made popula
Corb himself. However, no matter what you wear or create, it should all fit cohesively into a singular image of who you are as a starchitect because
selling yourself as much as you are the architecture.

The Name Game

Most importantly, starchitects must have a good solid name that is memorable, recognizable and above all catchy. Another popular trend is having
that is so obscure and difficult to pronounce that when mentioned in a conversation there is no doubt of the fame and prestige of this person. H
the ultimate in starchitect naming is when your name can be shortened to a simple acronym, examples include Frank Gehry tagging himself as FC
Lloyd Wright as FLW or the firm Bjarke Ingels Group shortened to BIG. Unfortunately, we were not all blessed with success-ready names, so if
hopelessly uninspired by your current name, why not follow in steps of the first true starchitect, Le Corbusier, and create a completely new one for y
Your name will eventually become a brand of its own, so make it a good one.

So keep reaching for the stars, and as always, don't let architorture get you down.
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COVER STORY // Franco Cheng

Vertical Waves

| was about to leave SFMoMA when |
noticed a dark tunnel leading to a gi-
ant glowing screen at the end. Waves
of water, generated by stepping on
some wood boards, sticking up from

the boardwalk and projected onto the
screen, flew all the way from the bot-
tom to the top. Intervened by these
waves, silhouettes of people became
blurred as if one was never ready to
capture a moment with absolute still-
ness. Apparently, quite satisfied with
this piece of art, a local San Francis-
can exclaimed soundly, “what a won-

derful work!”




SHIFT 2.3 — EDITOR’S NOTBtephanie Cheng

Photo by Dan Epstein

As the last issue of the academic year, Shift writers were given carte blanche to experime®H|FT SUBMISSIONS

and write about topics that especially interest them. The general themes evolve around . .
] . o . SHIFT welcomes all submissions. To submit
contemporary design and its many branches. This includes an overview of the world’s .
] ) ) ) o . an article or photos to SHIFT, please contact
first Zero-carbon city, an analysis of aerial photography, the new fascination with compact

stephc@baass.info

homes, a celebrity’s attempt to revitalize a damaged city destroyed by Hurricane Katrina,

and much more. In addition to researching and laying down the facts of new design ideas
and developments, our writers have gone beyond addressing commonly discussed topics

and instead, they have examined more controversial topics that aim to raise questions fr’$H IFT TEAM
readers about the state of our contemporary society and how it is so strongly reflected iIEDITOR Stephanie Cheng
contemporary design. Other topics include accounts of foreign experiences in Berlin and the

man-made city, Brasilia, as well as our traditional Architorture Guide that focuses, this timcle‘,AYOUTAlma Wang, May Solis

on presenting the necessary traits to become a Starchitect. PHOTOGRAPHDan Epstein, Jacqueline Urbano

This year has been especially important for Shift. Since its very first launch in 2006, shifRITERS & CONTRIBUTORS
has rapidly become more recognized throughout the undergraduate architecture communitgharlotte Drache-LamberTiffany Huang

thanks to our ever-growing team of dedicated and committed writers, photographers, an¥annie Lo Samar Zarifa
layout designers, as well as our readers. We'd like to continue providing informative anB8arah Rafson David Zhai
critical discussions within the architectural community. Thanks for the continued support andrslan Shabbir Yi Zhou

we hope that you will enjoy this last issue of the year as well as many more to come. Sarah Miller
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THE FORGOTTEN “R”: REUSIMGnitra Papantonis

Recently for World Environment Day in 2005,ehisfideusing materials was
put into play as a challenge to the archited&ts,acbntractors, city officials,
and engineers of San Francisco. The results? ddegph house fully built,
furnished and catered for out of reused matertaigs like traffic lights, street
signs, corrugated cardboard boxes, and discaadedagire used for functional
purposes, like the phonebook wall as insulatibayam artistic purposes, like a
wall of keyboards, to give life to objects thaiutlkd their cycle. However this
isn't the first instance of material reuse inaumshnner, more so the first time
it's been so widely commercialized. Material irea@sehitecture is common in
Rural Studio, created by Samuel Mockbee in 1084.SRidio takes dumb dull
“throw-away materials” and uses them in buildisg$and breaks boundaries.
Rural Studio gives students the opportunityrt@iebbuild affordable housing for
the less fortunate people of Hale Country, Aladmagh the thought of using
materials such as cardboard, windshields, andscaopeame a few, in housing
and community buildings seems tacky, and perivapglass — the works created
are both dignified, appealing, and suitablestoritsinding; giving both functional
and beautiful spaces.
Reusing, the middle child of the commonly knayam $Recycle, Reuse, Reduce”
is often forgotten or left on the sidelines. A®oiety becomes more aware of outn 1994 Rural Studios, built the Bryant (HayHgais¢, what was more moving
health and the environment, people are becoméngwace about what they buy,was the adjoining smokehouse. In this projectdae student who uses scraps
how it is packaged and what its life span wiNdhave also become a city fulbf demolished silo, concretes rubble and glassshoticreate the walls with
of different recycling and green binning systeinsoB about the forgotten “R,” discarded road signs as a roof. The owner exphess¢he smoke house “looks
the one we hear less about. Sure people reusearsniand some of the morelike a little city at night”, and | feel thathigtluse of material the student architect
artistically savvy people reuse old clothingétte erew pieces. How about on éhas allowed the walls and ceiling of the tiny sousketo dissolve, almost like a
grander scale though? One that has to do wittharojast clothing into clothing, stain glassed Gothic cathedral would, but iragisinstead of seeing the divine
how about a car windshield into a fagade, omffid lights as a chandelier? Isworld, this man is given the illusion that hehawh little city in his hands.
reusing really that forgotten or just the laig stsir? Of course reducing is a main
factor in our waste situation, the less we cortheness we will have that goesThen there is Lucy’s House (2002), Mockbee'sdgsttp before he died. Here
to landfills. Recycling allows those things thdbwess away to go through thewe find the use of plywood, which was coated atighproofing; steel columns
process of becoming something else. The problens@ntption is still a problem and most importantly surplus carpet tiles, whiehbegn treated and have off-
in our society, and many products are still beapged in far more material thargas noxious fumes while in storage. These ikallthdse of the Bryant (Hay
needed, my ink cartridge doesn't need a box 2s3itsnsize, with cardboard orbale) House are super-insulated, created by uialtjvistaking the tiles and
plastic inside to keep it in place and then Eykmof wrapping around it too.stabilizing them with steel columns hidden with well as compressing it with
Recycling poses a problem too, using vast amduen®ergy and water in the heavy wooden ring beams at the top, this presswely further stabilizes the
process. This is why the middle child is needsihgdinds together the other twaarpet but it also allows this now dense amouatpgt to repel water and fire.
and becomes the best of both worlds. More importantly, other than the innovative cesgef samples, is Rural Studio’s
signature large canopying roof top. This alloasyftwilding material to be used
This year BAASS has coordinated a student compeilted Reused. The below it without leaving it to be open to thergteared allows for as little as
competition was created to get students to tldokwdys of reusing, but at thepossible contact with the elements. Even whérgttbase materials, there seems
same time taking into consideration the life ofatiegials being used. What wilto still exist an instability to the building ialafémat is why the carpet sample wall
happen to them after they have outlived theircbués they be reused again,is this extremely large rooftop is important. €Xdraples of Rural studios works
recycled, or will they inevitably make their woag iandfill? The problem withare Yancey Chapel (1995), made with tires aditmaia structure and Mason’s
reusing however is the way society values new ¢hviegold thing. EveryoneBend Community Centre (2000), which uses wingisbielgate its grand glass
wants something brand spanking “new”, whereasldhés“associated with filth. wall.
Antiques, on the other hand are old things inweéhichve given value based on
its uniqueness. Reused design is all around us, in a more urliartaee find Lewis Tsurumaki.
His Ini Ani Coffee Shop (2004) which createdéttergll of lids”, a wall of coffee
In architecture reusing can go further thanyastgeld building materials, whichcup lids cast plastered into the wall. Be ibjustf, like an instillation on a wall, or
in its own rights is a great first step. Howeasey frave gone further and usednore functional art like a chandelier, to atteedisning the structure of a building,
materials that wouldn’'t commonly be used as dpuilatierials and create beautifulreusing materials, and not just common buildiegatsatin our field is alive and
affordable, sustainable masterpieces. This rtdtiseesns to be in the preliminarykicking. That's not to say that every buildintgdshmw be built out of street signs,
stages and has perhaps not made its way intoremimstrchitecture as of yet. but its just opens up the world of design to avimelew of opportunities.
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PSYCHOGEOGRAPHY TODAY: MAPPING OF EMOAri€D Nitepherd

‘

Guy Debord coined the term * psychogeography5nii%n artistic- experiences, where the concoction of surroundivestoated emotions
political move to save real and authentic livedieexp from the bleed together, is it cancellation, or nothingeganatter?

increasingly constructed, predictable, supeafidiaimulated experience

characterized by representations. He was conteanhed the dawn of Christian Nold, an artist from England uses Btdiibning System
the electronic age people were developing rélgsaieseach other andtechnology with a Galvanic Skin response sersdofiggr to measure
their surroundings that were entirely mediateddpysi, and sought to acphysiological arousal at different points in tichesgace. With Nold's
against it by bringing individuals into an aothentediated awareness adipparatus, one meanders through the city anarthesial is recorded
their urban environment. Psychogeography, actofdetgprd, studies thealong with your position, essentially mapping uroodies react to the
effects of the geographical environment, on thieresyamd behaviour ofenvironment. The mapped arousal appears as atp#gaks; the higher
individuals. I'm going to leave the behaviourcentwd psychogeographythe peak, the higher the emotion, telling us pduple feel excited and
aside and focus on the emotional: how do envitenmake us feel? stressed. The result is an emotional map thatexmople’s relationship
Semantically speaking this question is reallyuestions hiding in one.with their local environment, a geographic moodfnthp collective

Firstly how is it that the environment can mdkelwmything at all? Byconsciousness of the residents that Nold refass“tmomapping”. The

what means can an environment elicit emotionis loghpresent and inexample shown is an emotional map of Suomerititarad.F

memory? Secondly, what is it that we are feefiagemotions are urban

environments evoking?

“What is it that we are feeling? What emotions

Mental mapping ) .
are urban environments evoking?

Mental maps refer to a person’s perception aftimeivorld. Expectations,

information, representations, personal dispasitias-experiences,

memories and the like will help shape a persoted map, meaning that

it cannot possibly represent the world, and thitigs the world as theyDubord wanted to save and foster the real sesmsdttbe city from the

really are, it's logistically impossible. Jusa likap can never absolutelinvasive forces of the spectacle of the lateNod@is fifty years later, the

represent the territory, mental representatitims wbrld around us aresociety of the spectacle has grown and beconmygp#redal, our experience

abstracted, distilled, filtered, skewed, andteefrismcaccordance to ouhas given way to a simulation of reality ratheetiay itself as Baudrillard

own frame of understanding. P. Muehrcke writes: observed, and what we experience is ‘more re#idglraal’. Regardless
to what extent one is willing to accept a speatacutyperreal society,

“Our mental maps are a potpourri of fact and figteamed through awe experience architecture and the urban nidiemiiedded in on many

haphazard combination of direct and indirectxaadensory experiencelevels, both implicitly and explicitly, and Ipgsyckogeography offers us a

Some aspects of it are egocentric and based oratedrpaths, while way into their greater web of meanings.

other bits are geocentric and based on Euclidstamcetdirection

relations. We have forgotten some things and gess mcorrectly. Our

fears and prejudices and longings have biasedapwfwwooking at the

world. It is understandable that a combinatitves# factors may badly

warp our image of the environnient.

Mental maps are a mixture of fact and fictioanraas emotion—they are
essentially a person’s performative perception erfitironment, in that it
is simultaneously shaped by the environment gras$ sha environment.
Psychogeographic mapping works both in the mori¢hé gast. We use
relevant mental maps based on experiences otthe paderstand and
make sense of the present. Mental mapping helpdeustand the roles
emotion and reason play in shaping experientéhiakahis is critical for
architecture theory.

Architecture has always been concerned with sleapaimpns inside

an allocated space, and to a small degree thesspemending it, but a

building lasts in our minds for longer than tiretdisime we spend inside
it; it exists explicitly in our memory, but alglicitly as it assimilates into
our mental maps of that area. Built architecastgisy a definitive discrete
locale constituting a small fraction of the urlhiaa,nm terms of mental
mapping, what happens in the remaining spaceaf ts/erlap of myriadrhoto: http://www.biomapping.net/about.htm

For more information on Biomapping,htigit/www.biomapping.net/new.htm
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EMERGENCE AND COMPLEXITY: DERIVING ORDER FROMD@HA Olxi

Photos: Rahim, Ali (2006) Catalytic Formations, Taylor and Francis.

At dusk, on the icy electrical lines of Torommandred fidgety sparrowslerive new and coherent structures, patternogedtigs from a complex
shake their wings. Suddenly, as if cued by somlpainle signal, ten birdssystem. This idea has since then branched gonaimtalisciplines including
rise as one. As they swoop into the air, theyiftyawore with them, risingbiology, social theory, technology, film, desijarahitecture.

together as if they were all components of aitablatpole. They dive

downward, towards a fleet of speeding cars anthéixpticably swerveThe practices which have emerged in architeetudeatht on the ideas of
upwards as if driven by a single mind until thegad to head west, flyindemergence primarily use two types of techniquesatde techniques,
towards the setting sun. You have heard the thayitige whole is greatewhich use algorithms written in computer codéetonilee the state of a
than the sum of its parts, and so it is certailgltttat no matter how wesystem or design at incremental points and Traatiéoral techniques,
examine the motion of an individual bird, itwanraally prepare us for thevhich use digital software to manipulate contisudases in such a way
that manipulating any point on the surface vg#l allwother points to be
redistributed. Both of these techniques use anhagitapproach which
If we examine this process more closely, it calbskeved that the birdformulates design concepts based on refinemesiigcassive levels.

collective phenomenon of a flock in flight.

do not all rise up simultaneously, but that sharerief, albeit significanfThese refinements are irreversible and to a dedede, unpredictable.
lag in the turning motion such that reaction$ asweripple through theThis way, a shift is created from conventionabdeetti analyzing or
crowd, passing from one bird to another. Furtbelitncan be said thatrepresenting preconceived design concepts tcedisgoew relationships
the individual motion of each bird within theifladkaotic while theirthat are not yet known and that may emerge tleedbhack. Therefore
collective motion then becomes harmonious. Hatwewetd be incorrectrather than designing a building by adding togketties of programme,
to assume that there is nothing that can be desiwetthis duality, save fothese nonlinear techniques strive to generatelea thdib exceeds its
the complexity of the phenomenon itself. It veaspauter scientist namedndividual components thereby yielding unexpecter] faterials and
Craig Reynolds who discovered the rules inhettgist sSeemly complexmodes of inhabiting space. (con't)

system of motions. He devised a simple set dffatgowhich was able

to base the collective action of a flock on a sieghber using only a few

parameters. Reynolds’ concept then becomes thebEsiergence: to
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THINK TINY/ Charlotte Drache-Lambert

Micro-Compact House Exterior

Boxhome Exterior

The urban realm has always been plagued withdashiessing. Whether
it be with regard to affordability or efficidreyather dated belief that high-
rise buildings could solve these issues has @e¥aise as it is old.

As an alternate to large-scale housing projéatgeanumber of architects
have recently focused their attention on the @ésigry small buildings.
Dubbed the Boxhome, a 205 square-foot dwellimmisy Rrchitect Sami
Rintala, is surprisingly one of the larger examflesugh it may seem as
simple and box-like as its name suggests, thisstaxeure replaces its
lack of space with a refined use of materiatotiidtmake even the biggest
skeptic take a second look. The double heightdgoinventively creates
transitions between living spaces that will eysurjemp and climb your
way to a healthy body and mind.

Even smaller is the Micro-Compact Home by Hoetey IGfe and Haack
+ Hopfner Architekten. With a combined living sgacé square-feet,

what would otherwise be seen as strange programowveataps ultimately
becomes a necessity. There is certainly no lachoeftion when an

entrance doubles as a shower and a dining tabfertres into a bed frame.
Here too we see an interest in materiality wahabiy finishes and details
that hope to prove themselves more valuable tivantoenal options.

But that all being said, downsizing to such amexgquires the elimination
of practically all physical possessions. The Blienpact Home has already
been successfully tried out on students at Mumi@hgity, yet attracting the
home-buying crowd might prove more difficuthdingto be seen whether
or not our capitalist society could ever serientgytain these new urban
archetypes. In the end, the utopian ideals theatgethese tiny houses may
really be the least of our problems.

Image Sources

Micro-Compact House Exterior: Sascha
Kletzsch (photographer) in

Micro:Very Small Buildings by Ruth Slavid,
Laurence King Publishing

London, 2007; p.137

Boxhome Exterior: Pia Ulin for Dwell
Magazine, March 2008, p.118

Boxhome Interior: Pia Ulin for Dwell

Boxhome Interior Magazine, March 2008, p.117
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A DAY WITHOUT ELECTRITITiffany Huang

Photo: Flickr

A few weeks back, the electricity for my shareld coit had been cutdays! | was so frustrated because this electrisitywas disrupting my
due to my roommate’s forgetfulness to pay folleatriaty bill. It starteddaily routine life.
at precisely 10:00 am, when | woke up to whatexblike a dying cow Since there was really nothing better to do wheunldn’t watch
coming from the mechanical room. | didn’t think afdtat first, but | television, go on the internet, read, do my hokpewogven cook, |
had already woken up, so | began to make my thaypathroom. Whenlaid on my bed in darkness and started to porwmldrldé. | start to
| flicked on the light switch, the lights didm'tom. | assumed that thehink about how modern people have become sbaeléectricity and
bulbs had just burnt out, but | had to satisfiefstalling neverthelessenergy consumption. Electricity has given peepledhy of performing
so | closed the door and did my business in aokale$s (which is moreactivities after dusk for domestic, businessearghtion use. But once
difficult than it sounds). | brushed my teethhandwashed my face,people are given certain amenities, we becomeg gredvasteful,
but there was no hot water this particular mo@ingell. | was nowand we end up abusing our energy resources. Welgdights and
craving breakfast so | went to the kitchen. Wipemed the fridge, itcomputers on even when we're not using them. Welnraheaters
was dark inside. Oh crap! Only then had | rehéiredr electricity hadconstantly on during the winter and air condstimméeuring the summer
been cut. This was not going to be a good day. because we can’t even tolerate a bit of discos$mseasonal climates
become more polarized with extreme conditione dlebal warming
I had an hour until studio class, and | despexateigd to shower, butcaused by exactly this - our overconsumptionrgfyenge will only use
| couldn’t because there was no warm water! Hielgng about livingour heaters and air conditioners more rigorauslg. dicious cycle that
in a condo is its gym facilities... along withghbiic shower stalls. Sowill only worsen as time passes. What | find isothiat Canada is the
| decided to hit the gym downstairs and in ordeoith any patronizinglargest consumer of energy, despite its repdtatigneen thinking” and
looks from other facility users, | ran on thenik&ar ten minutes beforébeing the so-called ecological-environmentallgiyfrsountry. Perhaps
actually heading to the showers with my big bagirding washing Canada is still among the few countries in thiepkdevorld that has
formulas and my change of clothes. | felt slghtharrassed beforenot exhausted their raw energy resources, bdaghatill soon come
entering, reading on the door a sign that claat]y®he showers areif we keep wasting. And when that day does comexpmrts will tell
not for personal hygiene use’. So | quickly toshomer, headed backus not to worry, as always, that we will findhatbee ways to generate
to my unit, got ready, and was off to class. energy, which is what the US is currently doinchydto and solar
power. It's funny how we never learn to prevémpsy and try to fix
At 3:30pm while still in studio, my roommatesdtaot barrage methem only after they have occurred.
with phone calls concerning the cut electriciyelBletric company
required someone to be home while the electasittumed back onBy now it was completely dark. | clambered myowtne tkitchen,
(for safety issues) and my roommates were headirspan. By the checking to see if there was anything still @dthkefridge. As soon as |
time | got home it was 5:00 pm and already sundéivem | called theopened the fridge, | was immediately regrettewaitse an awful putrid
electric company, the automated system informéuameffice hours smell drifted out. | called up my friend to $emifid sleepover at her
were closed and since it was a Friday, | wouldmesdt until Monday place and | called it a day.
to call back, which meant we would not have @tgdoi another two
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While these practices have roots in the virturmnement, many havedown to nothing but cladding or something greatains to be seen.
taken form in reality such as the works of NO¥&tok, Greg Lynn andNevertheless, the idea of Emergence, to undendtahdcan’t be
Ali Rahim. Nevertheless, most of the work sung&mlérgence remainsinderstood is tempting enough an idea to makersné porthwhile,
theoretical, perhaps due to its still early dmexiopr perhaps there isegardless of the end result, and if there ikingehat we all understand
something to be said about the unpredictabititynoflerived from theseabout human nature, it is our thirst to undeestantly that which can’t
practices or the loss of control of the architéloe ttcomputer that makede understood.

the whole concept a little terrifying.

Thinking beyond the current state of its praoticevér, lays a world
of possibilities. No longer will architects beenoedt with the design
of form but more so with the design of humaromshdfis. Form will
simply be a tool to achieve that end. Inheraneigdace is the idea of
rationalizing complex systems and what systemeizomoplex than that
of humanity itself? While it would be preterdgiagsume that Emergence
can somehow derive the magic formula to desambeaitw it is perhaps
capable of deriving certain patterns or cohemgstusts that can help
us better understand its inherent nature. Huneaaftearall, extremely
chaotic individuals but yet we exist as a cdlaatit is in that system of
collective intelligence where the potential faybétter understanding of
ourselves, our world and what we design for thdt wo

While it may be too early to categorize Emergeacenavement, its

multidisciplinary facets certainly give it thatjzdt® be one. However,
whether its part in architecture will simply fesaltrend to be distilled

SHIFT 4



BRASILIA/ sarah Rafson

Photos by Sarah Rafson

Brazil is a very religious country, so it isittitg that its capital shouldhe city’s lake landscape; north-south axis wasdcaind the city took on
not only have an entire zone dedicated to religstitistions but its the form of a bird (or as some prefer, an airplane)

own creation story as well. While the cities oP&ao and Rio each

experienced roughly five hundred years of ey@udisitia exists becausélt matters little to me if | am constantly spafeas the Architect of
of a somewhat divine act. Although Oscar Niempygeuiarly regardedBrasilia, so long as Lucio Costa is at the sameadtikmowledged as its
as the God of Brasilia, it would be more faiknowaledge a Holy Trinitwrbanist. He was the one given the principaittaskf designing the city,
of Lucio Costa (Father), Oscar Niemeyer (Sonysaetinb Kubitschekthe streets, the squares, the volumes and thespaess. My contribution
(Holy Spirit) behind the city’s creation. Ludiodaia plan that overcamevas more modest, and limited to the Governmeatdgia

urban problems affecting other big cities, Ostaweth the city with pure
heavenly white structures, and Juscelino Kubitselsethe visionary

— Oscar Niemeyer

behind the idea of forming a new capital. Theasitgompleted withinOscar Niemeyer was called on to fill in the plan dut by Costa with
five years and in 1958 the team rested from thkiamd saw that it wasiconic architecture that would give the new capithe, visually. He
good. Welcome to Brasilia. did so with a series of pure geometric forms andmnmeatal axes laid
out by Costa that allowed mundane box-like utidiagcentuate the
The city was a blank slate, a flat, nearly emgsgdge (except for a lakelnventiveness of his free-form cultural centersrngeent palaces and
sponsored by an optimistic reformist new goverhezetgd by Juscelinonational monuments. Here, there is a balancemé&westic free forms
Kubitschek (JK), a politician with an affinityefating great public worksand restrained boxes that give order and dignitational capital.
beautifying the urban environment. As a govearmbgéore JK headed (contd)

a project of smaller scale and importance; ané €&r:ar, a young

architect who had not yet (and might never bd)Qadée profession.

The Pampulha complex of 1943 in Belo Horizonténgaepital of the

Minas Gerais state an extra dose of personalignéity, the way that

Brasilia would for the country when he becamaepitesi

“It is born of a primary gesture, that signalace m@r takes possession
of it. Two axes that cross at right angles, ttms&/, making the sign of
the cros.” — Lucio Costa

Lucio Costa’s concept for the city plan begaa writiss. It's almost as if
the statue of Christ that reins above Rio deoJameiformer capital, was
translated directly into the structure of thetawjeapital. But while this
was the original intention for the new capital’stpé cross conformed to
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WHAT'S NEXT FOR ABU DHABI2mar Zarifa

Source: http://www.worldarchitecturenews.com

Founded only thirty-six years ago from a smaith ¢fitg middle of the
desert, Abu Dhabi has come a long way to beconté treerichest
cities in the world.

Money can buy anything. This is the credo dhigipgoposed project in
Abu Dhabi. After publicizing the Saadiyat |shahdttieacting architects
from across the globe, Abu Dhabi recently annotsigedn to build
the world’s first zero carbon - zero waste citglaped by Foster and
Partners.

The walled city will be 6 million square metatsyilrencompass the
most cutting-edge technologies that would engare earbon and zero
waste city. It will be linked to surrounding coitiesuas well as to Abu
Dhabi’s centre via roads and rail systems. Thiseltywill be car-free,
but will have a solar powered personalized tremigpoisystem, with

some kind of as-yet-unnamed vehicle. Due to AbiisBdxtreme hot

climate, a compact network of shaded streets enogvnaalkways will

be built to encourage walking around the citgJlamdwind currents to
channel their way through, to cool people dovarsin temperatures.
Moreover, the city will be surrounded by photovialtens, research

fields and plantations, in order for it to belgndilf-sustaining. From
the aerial photograph shown, there does not semmat@ingle palm
tree or other plant in the walled city. Howetletjmé, and as the city’s
population grows and water volumes increase, sdllttlee number of
trees, since waste water will be purified andeddyack to the city to
grow tree plantations.

Of course, this all sounds very appealing in,tbabstop for a minute
and consider this: Abu Dhabi is a desert, andaihtre/raw materials

that will be used to construct this city will edbtally available.
Exactly how much carbon will be emitted, and holwwaste will

be produced, in building the 6 million square citg®iCarbon will
be emitted during the large scale manufactureesfatsa starting
from the design stage, and ending with the filtabrioduct — the
walled city. Moreover, there is a major enviralmest associated
with the construction of photovoltaic cells, irgguit toxic chemical
pollution. One should also ask oneself at thistpminlong can we
expect people to live ostracized from the restiefy® The city will
be in close proximity to nearby manufacturerdiessgnd markets.
In being so, will the people’s clothes, utiliidsmenities also be
self-sustaining?

Nevertheless, such a project could potentiallpumedeap towards
a more sustainable and energy-friendly world.nSmg drawbacks
can be made about such a large-scale revolutiomharisky project
(indeed it draws many parallels with the Marstpiojas radical
initiative), and more information is needed teaosw questions.
The impacts of this city can only truly becomiblmiogice it is built,
and once we can begin to observe its inhabitargatirey their way
around and adapting to this novel environment.

SHIFT 14



BERLIN, BERLINHelen Chen

Photo: Flickr

Whether | held romantic Goodbye Lenin-like ini@prtimg or magazineFour months of incessant planning, discussiomirfasgiliar German
shots of the Brandenburg Gate in my mind, thenGexpeience is and game-playing later, we have proudly foundvesirse the 19th of
naturally a poly-blend of Currywurst-y goodneSaaadkraut-y difficulty:Feburary with a 3-hour game, strangling eachfathbe seat as the
from interviewing for shared-flats or WohngenmesitsédfGs all over theOberbirgermeister (head mayor; on the front pHue Westdeutsche
Allgemeine Zeitung (West German General Newsapapetising for

thirty thousand Euros in Sponsorship after tldypeotand exhibiting
After two weeks of wandering about in Kreuzbezgpdmidng the typicalwith the Shrinking Cities tour-exhibition seri@<Hiyect Philipp Oswalt

city, to slowly adding pages to my vocabularyooéteb

tourist attractions of Checkpoint Charlie, Reiclastd of course thein Dortmund.

ever-cuddly Knut, the Projektbérse (Project titood@resentation Day

in October) was a completely astounding expeBémgents are simplyTo fulfill the other fifteen ECTS (EuropeanTCaedfer System) points,
expected to learn about the different offeringgibys professors (theUdK (University of Kunste) provided what | fokimdylat U of T: courses
likes of Wiel Arets and Adolf Krischanitz eveshiaftand a consultatiorin ArchiCAD/Vectorworks and Design Workshopiseditaa membrane

session to showcase their portfolio and wait faacesptance to roof structure competition entry for the studeatesmn the Brandenburg
participate in the project. | was thoroughly sepresverwhelmed and afechnical University in Cottbus - the result ofeaveek intensive

times exasperated at how loose and disorganizedvirsity functions workshop.

are: when one can easily attend absolutely amastsoiure on the

Vorlesungsverzeichnis (Course Calendar) wittohoeacontrols - that The definition of a student in Europe is blurcg; tsiition in Germany
is to say, go - sign your name on a sheet offoageur presentation dat€mostly) is free, most of my fellow, much-oldesrokzes stay on the five-
- and get your Schein/credit proof (there arexarlys once every twoyear Master’s program to an average of severoltiitey a part-time or

years for the Bachelor’s or Master’s section Bfysar program). full-time job and almost never a full courseldae amiversity.

I, myself, lacking a sufficiently impressive hortiiecided to join theThe university’s lacklustre organizational silitleemphasis on final
Stadtspiel Ruhrcity, planning a strategic boarel gfasorts for the product, compared to the U of T workload, alsa theaability to travel
Ruhrgebiet in Germany, an ex-industrial/miniog megNorth Rhine on weekends or with the university to nearby eitithe time to explore
Westphalia, comprising of cities such as Dortn@eldenkirchen, Berlin—always alive with Operas, Exhibitionsn@pedoncerts (with a
Duisburg, Essen, Bochum etc. Since the begintiregsbiuitdown of all student discount, at all times).

coal mines in Germany in the 1960s, the most{eojn@gion in Germany

has grown to be a supra-connected metropoliswéhcn indistinctive | will abstain from recommending Europe for exeagoit simply is not
character striving to dominate. Sitting on thednenwill notice no cityfor everyone, especially if you are not one wdmtgtutter in a new
borders, no neighbourhoods, grim Siedlungs egtendier and furtherlanguage without feeling embarrassed. Howeveaiereipg through
until the next nucleus is seen. RuhrCity2010 aad’€bid for the travelling what | could otherwise only see orctimojescreens has
European culture capital has drawn tremendounstiateal attention togiven my concept of architecture, both as a poofessl a dream, real
Ruhrgebiet, comparing itself with the previousrwistanbul, and thusdimensions.

our small endeavour. For more information on the UdK program: wwwilidiclee

SHIFT 13

The heart of Brasilia (the head of the bird)splen&de, is a string ofWithin the last decade word got out about thquailify of life in Brasilia
Oscar Niemeyer projects with nearly all of hisgigsorepresented; theand currently there are about two million peapenlithin the city and six
raised rectangular block, huge white domes, gmiildih exoskeletons ofmillion around, giving Lucio Costa’s bird a spyavelst.
inventive columns, and curving outdoor walkways.
Brasilia’s architecture and plan make a marklandkeape as if it were a
Le Corbusier supposedly said that Oscar Niemeyke lélls of Rio debrand on a cow. It's neocolonial in a sendeJiasét out to conquer the
Janeiro in his eyes. Niemeyer’s work in otheopéne country is notedsavage interior of his country and set up a tighehed city as a center of
for being inspired by its natural and culturaxtorBrasilia offered hinpower and control. In colonial days the Portugugssezil commissioned
a blank canvas where the context was more hisamdcaolitical and elaborate churches and gave them the most paligiegthe landscape
inspiration came from the depths of his own tgeativ could offer. Today's Brazil seems to reservearttatfkcommission for
Oscar Niemeyer's architecture. Belo HorizontéiaBRie, Sao Paolo,
Next to monumental works of architecture and Hienwalking up and Curitiba all include a complex or distinguisisedm by the Brazilian
interminable ceremonial ramps to enter them, ffeebléke ants in “starchitect.”
Brasilia. Brasilia is awe-inspiring with its gaie, but like a great man
once said, God is in the details. | think Brasilia and Bilbao, Spain make a goodrissmpThey have their
differences; Brasilia did not exist fifty yeararag8ilbao did, Niemeyer
My favorite micro design in this macro place@h#pel of Nossa Senhorwas charged to give dignity, order and beauty iattin’s capital and
de Fatima, tucked away among residential super-Bloe very intimate,Frank Gehry a foreign architect who designed af\aorior art’s sake.
creative chapel with a roof and columns thatmotafdtiemeyer’s cleanBut the similarities are significant; the ingefhhdth architects was called
white style, he makes a throw-back to the Poréugagition and wrappedipon to create monumental works and identigylémegwhich, ironically,
the chapel’s walls in blue and white tiles weélblids that look like thehey would go on to repeat in similar commissionthér places). In
city’s plan. both Brasilia and Bilbao you sense a mix ofuemest and vanity where
freedom of form sometimes can’t and doesn’t ahaaggo be justified.
Brasilia is the essence of modernity; fast andrsn@ean, orderly, andn fact, both the Guggenheim Museum and almgshN@meyer work in
designed for the car. There is brilliantlyrhtffie thanks to a street plaBrasilia include reflecting pools as if the werlesaonstantly marveling
that avoids right-angled intersections (a bit ronsidering the city’sat their own beauty in the mirror. But Brasilese&p the great optimism
original concept). The street system is a sefimgpafand curves whereof its moment in Brazil's political history aad't imagine the next US
traffic yields instead of the stop-and-go ofgttpliEven at rush hourpresident or Canadian Prime Minister sponsoriungi@ work of this
traffic jams are rare. Brasilia is completely,zeregthing has its placescale. A Frank Gehry City? Oh God.
and there’s no room for surprise: super-blocleméaidzones, hospitals
in front of the pharmacy zone. There is a churehtmtel zone and car
dealership zone, and (obviously) a government zone.

Quotes from: Botey, Josep Ma. Oscar Niemeyer.
Works and Projects. Second Edition. Editorial&Gslta Barcelona. 2005.

Besides Oscar Niemeyer monuments, the architentisedpe of Brasilia
is anonymous, rectangular 1960s commercial bsiildihts exaggerated
modern spirit is manifested in the architecttine central mall whose
facade is completely invisible behind monumewtatiseinents all the
way around.

When the city began to fill up with people, inbezplace to celebrate
the diversity of Brazilian culture. It featurpke apaces for public
performances; the plazas invite capoeira gathétiog$ook striking with
the ethnically diverse participants dressed énaghinst the background
of Niemeyer’s white planes. Against the blanlkamdildde-open spaces,
Brasilia is a neutral and shared space for all.

SHIFT 6



NEGOTIATING BOUNDARIES AND CULTAYREn/Shabbir

Documenting periods of history or political situations of a country are often
limited to old tricks like book publishing, archived journals or a collection of
newspaper articles in the library. However, many Palestinian contemporary
artists have decided to go beyond the usual methods and use contemporary
art as a tool for conveying a slice of Palestinian cultural and political history.

Many of these artists have emigrated from their homeland, working from dif-
ferent locations. They employ variant media to express their own and others’
relationship to Palestine. | will consider here the projects of three artists, but
certainly my list is incomplete. Emily Jacir, Mona Hatoum and Shirin Neshat
are among many of the other Palestinian artists whose works are currently
celebrated in the contemporary field.

Born in Bethlehem, Emily Jacir currently lives and works from New York. Her
work has been exhibited extensively in many international galleries, including
the YYZ Artists Outlet, Toronto (1996). Jacir’'s work focuses on diminishing
artificial boundaries and allowing free movement through borders, space and
time. Where we come from, a project undertaken from 2001-2003, explores
these themes by documenting the experiences of the dislocation and frag-
mentation faced by Palestinians on an everyday basis. For the work, Jacir
proposed requests from Palestinians living within or outside Israel Whgrfﬁ e
restrictions on movement within and out of the country. She asked amggi}p
i

Measures of Distance, 1998, Video, Mona Hatoum

Neshat is also a contemporary artist that takes inspiration from on-
events and the past of her Palestinian origins. Aside from documenting

dfng political events, Neshat’s work is known for its shocking composi-
&nd imagery that focus on the status of women in contemporary Islamic
fes. A woman holding a machine gun may not be the ideal pose, but
2hat documents the phenomena in her recognized work, Women of Allah
1 5591997). The project explores and questions the role of women in the
iety. | hes the envel rtraying the female in I i-

of each Palestinian who had sent in requests and also forcing the vi r—tiss chi%niopnujvoeni;ned?es:e%paec?(;r%?ng?J/ trgéit(iaoneal ﬁsgmiglﬂlzﬂggss,
ma_ke connections to another Wor_ld_, as if he/she has stepped into a 3hdhen accompanied by machine guns and text messages, speaking of the
which is prohibited to many Palestinians. violence she experiences in the Islamic society. Neshat uses iconography
such as the veil, Arabic text appearing as hand henna (a common method of
stylizing among Islamic women) and guns as artificial jewelry to create com-
position that speaks clearly of the dual position of women in Islamic society.

question: “If | could do anything for you, anywhere in Palestine, what
be?” Using the incoming requests, Jacir travelled through Palestine
American passport and fulfilled many of the requests. She document,
activities through a panel of photographs, with each photo representin
a doorstep accompanied by the original request documented in Arabic
each photograph becomes a document, showing the political circums

Where We Come From, 2001-2003, Emily Jacir

Measures of Distance (1988), a fifteen minute video by Mona Hatoum, is an-

other project that explores the issues of self freedom in Palestine. Born in Beu-
rit, Lebanon, Mona is a practicing artist in London, where she has been living
since 1973. In her short video, Hatoum is trying to rebel against the image of

a typical Arab woman as a mother and a passive and non-sexual being. She
tapes an emotional conversation between her and her mother in Israel, where
the mother speaks openly of her sexual desires. Accompanied by close-ups
of her naked mother in the shower, the Arabic conversation is projected on the
screen, conveying the mother’s feelings and also acting as a veil (a prarhmetiong message conveyed by these artists in their work is what makes

symbol of Palestinian culture) to protect the women'’s privacy. The vidiéeibgrojects appear again and again in international galleries. None of the
comes a tool of freedom for the mother; it is through the daughter’s projactighatare currently showcasing their work in Toronto, but surely we will one

the mother can expose her personality, needs, emotions, longing beliefslaytsek their work in one of Toronto’s galleries, so keep an eye open for future
maybe restricted in the Palestinian society due to political and cultural gallexy.exhibitions to experience the work of Palestinian artists.

Rebellious Silence, 1994 (Women of Allah Series,1993-1997), Shirin Neshat

SHIFT 7

SPACES OF ESCAPISMriél Shepherd

Fantasy literature, science fiction, and videos gafilee an escape wedding chapels, in a midst of liquor stores amly hootels along the
from reality, and unsurprisingly the best escsqes@rios are thestrip; in Las Vegas, we can truly lose ourselves.
most immersive with the least real world awarasgssssible. In our
increasingly structured and predictable livesgjrthal worlds offeredFor the most part Disneyland and Las Vegas o#pisas as the form
by fantasy, science fiction, video games andhalsmnstructed ‘real’ of a holiday, a tourist get-away, what happeesiiithabit the escapist
worlds of Las Vegas and Disneyland offer eladrersds for deliveranceenvironment? Celebration town is a Disney canpocatinmunity
What is the nature of these constructed kingdoms? planning project that offers a utopian visionadiftemvn America, to its
inhabitants and follows New Urbanism mentaljtyimcigles. Its slogan
Videogame space is a virtual space; it is vinteallyby virtue of the“Celebration is a 19thC town for the late 20llu€traites its foundation
participant causing and perpetuating change avithivstructed visualon an idea of a vernacular utopia hinged on d@edrpestalgia. The
landscape that appears to expand and unfoldiiectibns indefinitely. Ippromotional video features home movies of papeinotsiays,
differs from the reclusive fantasy and scienad afditerature by takingand kids playing baseball, leaving one with thethigie children in
control of all your senses and leaving little ientgination, and ofterCelebration town will be throwing leaves fottlien tlaan toilet papering
offering an obscured social interaction with mahgcipants. While ourhouses . Twenty thousand residents live in they Dision of village life
body is fixed, our mind is temporarily suspendewitin this virtual characterized by community, safety, happinesodedtminiaturization
arena we are able to encounter and experiensevibingpuld never of scale and convenience. Disney’s utopia fologgiarance is bliss’
otherwise experience; a controlled decontrolliegaifons through notion of utopia in which poverty, threat, crmesand the unknown
novel experiences. are kept out of sight and out of mind. But irasitguicial ills are not
hidden; they simply do not exist by definiticzbr&gbn town is a fake
Let us look now at the nature of escapism thraumghete physical constructed reality, hidden from the human néitauvéfering. Disney
environments. Las Vegas and Disneyland requiréitesatly take ourhas a long-standing, carefully crafted corpoeatétydas a company
physical selves from everything familiar into sireoted alternativethat breeds magic and fantasy, so naturally thevtmwd be conceived
reality that acts as a vehicle to mentally transpdp other placesand presented in utopian terms, but there’srctiispibetween branded
and eras via references and symbols. These ctetstenvironments utopian elements and the realization of themre&sl the residents
are boundless and complicated mediums of laygrefication and are confronted with a didactic utopia: endledinguibdes concerning
communication, taking us to appropriated and pdati@¢ant cultures street width, gradations of population densigliges about structure
and historic periods. They exist for the purpgsechfcing a completeof porches and order of columns for a decisiveesimitted cultivated
transitory experience via communicative messageferehce rathercharm.
than a tangible product of practical service. arithspace collapse
within a new organizational scheme around cormumipteisure and Escapism in itself is not a bad thing, some egea #rat it is even
recreation. beneficial for human understanding, but as witfthéng in excess it
becomes dangerous and potentially mind-alteengildred reality that
The ‘magic kingdom' is comprised of Adventurefaodtierland, one seeks through escapist endeavors has pates¢iep into how one
Mainstreet USA, It's a Small World and Fantasylddicsn are eithercomprehends their unaltered ‘naked’ reality.fbregample, commonly
taken back in time to the past, forward in tithe foture, or out of timeunderstood as a means to escape reality, whernntahkederation pose
in the fantastical. Phenomenologically speakiog.afli connections tolittle threat to the subjects or to others, but thieeline starts to blur
the present are severed, the children enter amcedtstate of wonderbetween a controlled escapism and a form ofessificchtion answering
unable to make sense of the sublime environnreninsiimg them. the call of withdrawal, priorities become muddeen the escaped
reality becomes the forefront of consciousnesgharidaked’ reality
Las Vegas on the other hand, the adult wondédaefits from living gets pushed into the backseat, the real world ée@munfamiliar,
in the moment and forgetting about the past futdhe. Time groundsintimidating and uncomfortable place that youtevapend as little
adults and reminds us of how finite our escapist a6 clocks are non-time in as possible. If one’s escapist world s@iesak significantly
existent and temporal cues are kept to a mininkeeptparticipants ‘inone’s real world it can potentially take hold wf gred become
the moment’ as long as possible. Consumerissdoniéxt is benefitedincreasingly detrimental in terms of how you e connect with
from exhilaration and rapture, the more detacheslfnmm where we areyeality. Celebration town obstructs the ‘nakéitly, rex one to inhabit
when or, and why, the more likely we are to Isshvas to the moment.such a blind environment entirely and permanéhtip woubt have
Themes of fun (Circus or Mardi gras theme), whhith Caesar’s horrific psychological consequences, manifestitige atery least an
Palace) the Old West, Desert, Tropics, and gaitsglihngommunicate estrangement to, and fear of the world outsidanitieepicket fence.
identifiable hedonistic pleasures, but in a panrjicgshuffled fantasy in
which ‘Venus’ holds poker chips. The mindlessigscapmoment to
moment pleasures is seen too in the high nunibgalgbrostitutes and
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ETHICAL ART: BUILDING FA@RARWSE /$arah Miller

(Source: http://www.archinect.com)

Art and architecture, in today’s context daad worn off, the next logical step of housaggregate objects that as they receive support,

easily be criticized for being self-indulgettie displaced seemed to have been forgottmtome whole, as does the community. Finally,
irresponsible and unethical; art that is credtedtunately someone most least expectedthe place of this art installation is the final
for art’s sake and architecture used as a mediwmnld notice a potential in “pink” as a symipblase of building real homes, constructed for
for generating attention and popularity tafénope and regeneration for this area. the families of Ward 9. Maybe as our heads

specific area. However, our society continues have swelled, as the ever righteous designer, we

to suffer from the trauma of dislocation. \Bead Pitt, famous for his celebrity status drae lost our way. So concerned with erecting
are also seeing situations where people camabso much for his status as a self- taugirtand designs and shocking tourist attractions;
longer afford their housing and result to burranghitect, has shed light on this forgotteanvinced that if we are building sustainable
their homes, as in California, in order to avaddner of the world. As reported by numer@ushitecture, architecture for the future, we
foreclosure. More commonly, we have seénterviews, while on shoot in New Orleanshiage satisfied our consciences’ justification for
arguably the impact of global warming resultiegame inspired by a pink fabric house tbat choice of practice. However, it is important
in disastrous and murderous consequencesnas$ part of the set. Unintentionally or not, gimklook back at where sustainability began:
over the world like India and the United Staiesa metaphor for the community that has béemrban planning. It was a tool to be used in

reduced to a grayscale standard of living. Weenjunction with social housing. The package
The method that we have become accustometicing something bright and vibrant on a langes a new way of living, a healthy social
to, as a global community, for dealirsgale, attention is gathered on that same scsystem combined with a healthy style of living

with dislocated communities is to off@ihe project, called the Pink Project, consitisboth the earth and ourselves. Somehow, the

immediate support, financially and personaifydisconnected, scattered geometrical entities of caring for ourselves and those in need,
Unfortunately, over time, after the media haapped in a pink fabric that symbolihas escaped the priorities of architects, from
grown weary of glorifying the tragedy and the disconnection and loss suffered in tlsatdent to professional. Even more confusing
cleverly concocted disaster watch or trauer@a. Each piece becomes “adopted” whsnhow the connection between large scale
center of the news has ceased to run, the w8180,000 is raised, and as weeks progress teeptemporary design and its ability to generate
seems to turn a blind eye to these areas. Theaggregate as pink buildings. These buildidgussion over important issues was lost.
exception to this pattern has been New Orlearss,uninhabitable, but serve to draw attention

after the impact of Hurricane Katrina. It has kieethe area. Eventually these symbols of féve pink project is a glimmer of hope, both
a stroke of luck, and generous compassion filoomes become built homes, designed by aonetaphorically and literally (as these pink
a celebrity with an architectural background ahthe fourteen international firms working vethuctures glow at night). The difficulty that many
a passion for art with an ethical backbone tRat. They have volunteered their services, famdl in criticizing it, is that it is conscientious

sustains this area. through his Make It Right Foundation, publieizditecture, while based on contemporary art
the installation and ask for donations. and sustainable means of gathering energy,
The specific area in question is Ward 9 of New it is unique in its address to a large social

Orleans, Louisiana. This area, especially clbsis makes us wonder why it has taken greblem. In its early stages, it shows to be an
to the coast and damage path of the hurricartervention of a celebrity for this type id&al relationship of contemporary design and
soon succumb to crime, displacement, povestycial innovation to take place. This solutemmmunity.

looting and a loss of community support. Afiearguably simple: the use of pink to draw the

the popularity of donating to Hurricane Katattantion of global aid set this pink as thethue fo

SHIFT 11

ONE SPADINA CRESENT: A PHOTO E®3A¥pstein

Photos by Dan Epstein

One Spadina Crescent is a standout buildinglaflb@built environmeninto a ghost. You feel the chill of the outsidis wenetrating through
on campus is either old, well maintained, brické/gnor functional, inadequate insulation. You see yourself reflactedinded mirrors
nondescript (or, in the case of Robarts, overjgsconcrete and installed for security purposes. In the basetfeatsy to stumble on
glass. One Spadina stands out like a monolitie, thsmb, a bad dreamwhat could either be an art project, or somefdwtrible accident. The
complete with imposing obelisks and enough asbesfioe the whole walls tell you to get the hell out of there, and ebthose pitch-dark
city cancer if it were to be blown to smitherétehsuses a wealth ofrooms seem like they probably house more ghostaeatth their piles
misfit organizations: the Ontario Eye Bank,uheStigdies Program, anaf thrown away junk. The art is just another ghdsd)| those eyes could
the offices of “the newspaper” to name a fevi.tAdlse things define thebe watching you through the walls. It's the typacefthat just wouldn’t
building, but nothing compares to walking arothreténin the middle ofbe there if the officials got their way. It'sce fhat | love.

the night. From 2am onwards, you get the feeliygtihcould even turn

SHIFT 8



DOCUMENTING THE 3fTiext by Jacqueline Urbano with images by Pierre Bélanger and Google Earth

A relevant approach to representing ideas for design proposals or a project portfolio is with application of onsite and aerial photography. Incorpo
photographic techniques such as oblique aerial perspective develops visual representations of landscape topography, ecology and preexis
infrastructures that are otherwise invisible from the ground plane. In an es8ayi@niépdesentation and the Making of the Landseaps Corner
contends that aerial photography is a powerful tool in research and design of the landscape because it informs through recording changes of the e
and can be used to correlate data with geographic information systems.

The drawback of photography is that it is not considered an objective inventory of space, nor is it a mirror reflection of realitgdsinom ithe cap
perspective of the shooter. Despite this argument, onsite and aerial photography is more effective when iterated with other forms of visual commu
as maps, graphs and composite diagrams. Combining photography with significant research investigations accurately captures the synoptic scale
and illustrates the geographic, social and political systems that compose the info-scape.

Digging beyond the surface of the aerial image and assessing preexisting building infrastructures as previously mapped and researched by
scholars helps arm students with the tools to postulate informed generative assessments of the site and proposealtemtadivesiopitent. Through
photo-documentation, field research and design studio pedagogy, architects and landscape designers can clarify the geo-spatial conditions of a sit
the complex layers of the landscape, from up close and at a distance.
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